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{Murcutt) The indigenous people of the pacific, when moving
from one area to anather {moving into another person’s land),
must first of all enter the chief’s domain to 'show your face,
showing what is inside, your intent, your spirit, your being.
When shown, it is understood and then permi

sion is give
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(Brady) We could contrast that with the current architectural
propensity of image over content, a tendency towards
camouflage. It reminds me of the development of camouflage
in the early 20th century to produce ‘dazzle ships'to obscure
reality. Architecture has becorme a 5-mm rain screen obscuring
the reality of the activity. Added to which we seem to live in a
period in which time no longer matters, that the image has
condensed the fabric of space and time to that of a single
veneer, However, your work is overtly real, it says look at me, |
am explicitly doing this work’ It also remains inherently fresh
no matter how many times you return to it.

(Murcutt) Architecture requires time, like slow cooking. Siow
architecture is slow to understand, to consider all the factors
that go into making architecture takes a long time. | have
found, the morc experience | have, the more time it takes.

(Pallasmaa) | fully agree with that, and often when | am dealing
with students | talk about the virtues of uncertainty, because
education normally has the goal of absolute certainty. Creativity
is uncertainty and also modesty, those attitudes go together.
Uncertainty for instance means that you cannot use precedent
even your own; it means you have to reinvent the window every
time.

(Murcutt) Every time, and it becomes a discovery (a search).
The creative aspect of our work is the way we approach
discovery, the method by which we discover; that is entirely
different to creating. The self becomes the discoverer, the
search to find, that is the creative process, we are not creating
anything we are discovering that which can exist or that which
already exists, which has always had the potential (o be
discovered, to find the key to all those things is to make
architecture whaose basis is authentic. It has roots, it belongs. |
don't mean to say that it is just local but it can be global in a
sense, but it is of place. Some people have told me "you are
producing some of the first expressions of Australian
architecture?|If one sets out to produce an Australian
architecture, all one would achieve is pastiche. Architecture
comes out of other factors that are not even conscious, it must
come out of the blood, the mind and the spirit, and if it
develops that way it is authentic.

(Pallasmaa) When you set about trying to make a beautiful
house or beautiful anything it ends up being kitsch. Beauty
derives from some discipline and some other concerns.

{Murcutt) That's exactly what | think. For instance | do not let
the students draw pictures of what the building looks like.

instead | want more sections, plan sections and
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composition, for music. The builder is the conductor the trades
are all the people that put those things together, the builc
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should perform; it has its tones, its ecotones, for example how
it relates to place, how it manipulates fight and ventilation at
its edges. These are all parts of the skin, like we have on our
bodies. The body has many of these systems of tones and
ecotones (the forehead, eyebrows, eyelids and eyelashes are
there to shade and protect the eyes).| think that a building
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(Pallasmaa) In the preface to Glenns’s recent book, | have an
introduction to tools. | don't think there was ever a tool maker
that tried to make a beautiful tool.

Towards the end of the conversation, | suggested to Glenn that
in the house at Kangaroo Valley there is a feeling of
correspondence between building and use, like that of Hugo
Héring’s infamous Cowshed. While not explicitly similar to his
houses, the works appear to function much as a tool to unlock
the reality that surrounds us. .

The objective of an authentic architecture may not be the
search for beauty. Instead by making a tool that fits to our
shape form and our lives, architecture may reveal as that which
we inherently know; the beauty of the earth.

“The sun never knew how great it was until it struck the side

of a building”
[Louis Kahn in Between Silence and Light, John Lobell 1979]
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