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the importance of computer literacy and 

associated skills (as seen in the Blueprint for 

the Future of ICT in Irish Education), however, 

Media Literacy Education, although present, 

remains underdeveloped at a national level.   

 

While at first sight, Media Education and Media 

Literacy provision might appear to be well 

supported within the formal national 

curriculum, particularly at primary level, one 

must be mindful of the gap that frequently 

exists between the official curriculum position, 

its representation in policy, and what is actually 

happening on the ground in the classroom. 

These concerns are reflected in the interviews 

and field research findings and are documented 

in Section 4.  

 

The problem of national coherence, 

consistency, equality of access and reach is a 

crucial issue. Many schools are providing 

elements of Media Education but may not 

recognise them as explicitly Critical Media 

Literacy provision (Merry and Titley 2002: 68).43 

Equally, many schools are not adequately 

resourced and cannot participate. While the 

curriculum stipulates Media Education at 

various points within subjects such as English, 

Social Personal and Health Education (SPHE) 

and Information and Communications 

Technology (ICT), it is not formally tested and 

thus is not compulsory, leaving the task to 

individual teachers, principals and boards of 

management.  

 

This points again to the role of the teacher 

enthusiast and highlights, in particular, the gap 

left by the decline of TAME, the Teacher’s 

Association for Media Education. In their 2002 

study, Merry and Titley focused on the activities 

of TAME in a case study and highlighted the 

importance and positive impact of the groups’ 

                                                
43 Merry and Titley (2002) discuss this problem of a lack of 
recognition of activities beneath the multiplicity of terms 
used to describe Media Education, in relation to the 
community or youth work sector.  However, findings in this 
report indicate that this is a widespread problem and one 
which highlights strongly the need for consistency and 
agreement on terms and definitions, as well as aims and 
future objectives.   

activities. TAME, since its formation in 1985, 

worked extensively to raise the profile of Media 

Education, publishing a text book in 2001 and 

running workshops, conferences and seminars 

throughout that period (Merry and Titley 2002: 

31-32). In 2007, TAME is no longer active and 

has been dormant for several years leaving 

Irish Media Education without a coherent 

meeting point or organised support network.  

Several members of TAME have expressed an 

interest in the revitalisation of the organisation 

as a way to counter the ‘ad-hoc’ nature of 

current discussion and debate about Media 

Education.44 Further to this report, it would 

seem that the establishment of a national 

group, with a shared vision and understanding 

of the future of CML education in Ireland, is 

almost certainly a prerequisite for any future 

development and expansion. 

 

3.2 Curriculum and Assessment 

 
Primary 
Media literacy is, according to educationalists, 

well grounded in the new primary curriculum in 

Ireland.  The new curriculum was launched in 

September 2000 and has now completed its 

first review phase which took place in the 

2003/2004 school year. This phase assessed 

teacher and student experience of the English, 

Visual Arts and Mathematics curricula. The 

second review phase is ongoing and will 

address the Irish language, Science and Social 

Personal and Health (SPHE) provisions. Media 

education is specifically provided for in SPHE 

which consists of three strands: ‘Myself’, 

‘Myself and Others’ and ‘Myself and the Wider 

World’. The final strand contains two themes – 

‘Developing Citizenship’ and ‘Media Education’.  

There is a dual emphasis at this level which is 

split between protection and empowerment.  

For example, teacher guidelines state that 

children are encouraged to ‘examine the media 

                                                
44 David Martin, ASTI Media Studies Convenor and former 
TAME Member, in interview May 10th 2007.  
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in a critical way and to explore how they can 

influence behaviour and opinion’ while at the 

same time they are to be ‘given opportunities to 

explore the range of information available to 

them through information and communication 

technologies’.45     

 

Curriculum material is well developed and both 

general and detailed information are available 

online through the National Council for 

Curriculum and Assessment (NCCA) website. 

Within the framework of the curriculum, 

teacher guidelines are established, in-service 

training has been provided and support is 

available through the Primary Curriculum 

Support Programme (PCSP). While 

assessment guidelines are presented for 

teachers,46 it is not compulsory or structured at 

a national level. This is an ongoing issue and is 

discussed in the analysis below.    

 

The first review phase of the primary 

curriculum has produced recommendations 

centred on the provision of ICT in the 

classroom.47 These focus on the importance of 

understanding the potential of ICT to support 

and enhance the integrated nature of the 

primary curriculum (NCCA 2005: 10) as well 

as making specific reference to the value of 

enhancing visual literacy through the Visual 

Arts strand of the curriculum. As part of the 

review process, the NCCA also produced a DVD 

for parents entitled The What Why and How of 

Children’s Learning in Primary School which 

seeks to provide an insight into the classroom 

and curriculum at primary level and offers 

suggestions for parents to support their 

children’s education at this level.48 This is part of 

a broader initiative to engage and encourage 

parents to enhance their children’s media 

interaction in the home, an issue highlighted by 

                                                
45

 
http://www.curriculumonline.ie/index.asp?locID=181&do
cID=-1 
46 http://82.195.132.34/index.asp?locID=12&docID=-1 
– this is the curriculum online website, accessible through 
the NCCA website at www.NCCA.ie  
47 http://www.ncca.ie/uploadedfiles/Publications/ 
PrimaryCurriculumReview.pdf 
48 http://www.ncca.ie/index.asp?locID=255&docID=-1.  

Former CEO of the National Parents Council – 

Primary (NPCP) Fionnuala Kilfeather.49  The 

second phase of the review is ongoing currently 

with data available in early 2008. This phase 

will offer information on the responses to and 

experiences of the SPHE strand, which includes 

a dedicated Media Education theme.  

 

Media literacy education at primary level is also 

stranded into English, through a general 

framework of enhancing both oral and written 

language skills. To a lesser extent, the use of 

media technology as a tool is also evident 

throughout the Visual Arts curriculum and 

Social Environmental and Scientific Education 

(SESE).50  

 

Secondary 
The post-primary curriculum is divided into two 

main sections. The Junior Cycle caters for 

students aged between 12 and 15 and marks 

the end of compulsory schooling. The Junior 

Certificate exam, taken in the third year, is the 

first state examination taken by young people 

and marks, for the majority, the transition to 

the Senior Cycle. This can be a two or three 

year cycle which culminates in the terminal 

examination – the Leaving Certificate.51 

Currently there are several options available to 

Senior Cycle students which offer, depending on 

the options chosen, a variety of opportunities to 

experience Media Literacy Education. The main 

options available are:  

• A three year cycle in which a student 

progresses from Junior Cycle to Senior 

Cycle through a Transition Year (TY), an 

optional programme between 3rd year and 

5th year.  

                                                
49 In interview, Kilfeather outlined her view that Media 
Education must also be made available to parents, as media 
use begins in the home. 
50 further information on the revised primary curriculum 
including curriculum material, teacher guidelines, 
assessment guidelines and all relevant documentation can 
be accessed via the NCCA and its partner websites – 
www.ncca.ie and www.curriculumonline.ie  
51 CSO Statistics from 2005 tell us that 11.9% of young 
people aged 18 – 24 can be classified as Early School 
Leavers – i.e. their highest level of education achieved is at 
lower Secondary/Junior Cycle or below. 
http://www.cso.ie/releasespublications/documents/labo
ur_market/current/qnhs_educationalattainment.pdf  
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• A two year cycle in which the student 

moves from 3rd year directly to 5th year. 

TY is of particular importance in relation to 

Media Literacy Education, as it offers both 

several established media programmes 

and project opportunities and also a variety 

of future directions for the study of media 

in the classroom. Reflecting the centrality 

of TY within the field is essential and it is 

discussed separately below.  

 

Within the Senior Cycle curriculum itself 

students can take one of a further three 

options: 

• The Leaving Certificate Vocational 

Programme (LCVP). 

• The Leaving Certificate Applied (LCA). 

• The Leaving Certificate (Established). 

 

Currently there is no separate Media Literacy 

curriculum at either Junior or Senior Cycle in 

the Irish education system. At lower secondary 

level, a form of general Media Education is 

stranded into English under the heading of 

Cultural Literacy and into both Civic Social and 

Political Education (CSPE) and Environmental 

and Social Studies (ESS), both of which 

emphasise the use of media forms as learning 

tools. Both CSPE and ESS are formally 

assessed at Junior Certificate level. However, 

the Media Education component in both is 

incidental rather than integral to the course of 

study.  

 

At Senior Cycle, the majority of students opt for 

the traditional Leaving Certificate (Established) 

in which their opportunities to experience 

Media Literacy Education are primarily 

contained within the English curriculum and are 

typically focused on Film Studies. There is, as 

noted, no separate Media Education strand at 

this level as there is at primary level and 

experiences vary widely from school to school 

making it difficult to assess the level of Media 

Education provided.  

 

At LCVP and LCA, Media Education is more 

structured and students are required to study 

a module entitled English and Communication 

at LCA, and ICT at LCVP. Assessment is split 

between an end-of-year examination and 

portfolio and project work for both LCA and 

LCVP. However, as with the Leaving Certificate 

(Established), the written response is privileged 

and practical media work, while seen as both 

empowering and necessary, is not currently 

assessed.  

 

The Senior Cycle is currently undergoing a 

review and radical changes to the structure 

and breadth of the curriculum have been 

proposed. These changes offer an exciting 

opportunity for Media Literacy Education to 

advance its position in the formal national 

curriculum and already several steps have been 

taken to begin that process. As part of the 

curriculum review, Key Skills are to be 

integrated into all subjects with the aim of 

broadening the curriculum beyond its overt 

functionality and examination focus. At the time 

of writing, Key Skills are in the process of being 

developed and embedded in the curriculum and 

are listed as follows: 

• Learning to Learn  
• Information Processing 
• Personal Effectiveness 
• Communication  
• Critical Thinking 
• Working with Others52 

 

It is hoped that this initiative will foster a new 

and more inclusive culture within the Senior 

Cycle, more receptive to the educational ethos 

of CML. In addition, two new forms of subject 

provision are proposed. The first of these is the 

Transition Unit, a 45 hour course designed by 

schools and individual teachers. While not yet 

running in schools, twelve draft proposals have 

been received by the NCCA and of these, three 

relate directly to Media Education (Johnson 

2007).53 The second form is the 90 hour short 

                                                
52 Proposals for the Development of Senior   Cycle 
Education in Ireland – Overview. (NCCA 2004: 18).   
http://www.ncca.ie/uploadedfiles/Sc_Advice_0604.pdf 
53 Peter Johnson, Director Curriculum and Assessment at 
the NCCA in interview July 4th 2007. He identified the three 
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course which is to be developed and assessed 

at a national level.54 Short courses are currently 

being drafted and include suggested subjects 

such as Music Technology and Art Technology 

(Fitzpatrick, 2007).55 Other possible subject 

areas include Enterprise, and Media & 

Communication Technology (Tormey, 2006: 

17).56   

 

3.3 Transition Year 

Current Provision 

As noted Transition Year (TY)57 is of particular 

relevance here, it is a voluntary option and is 

offered by a large number of schools; in the 

2000 to 2001 school year over 22000 

students participated in over five-hundred 

schools.58 The Transition Year Support Service 

website59, provides detailed information on the 

overall structure of the TY course; its materials, 

modules, ethos and outcomes. However, each 

individual school decides and devises the TY 

programme which best suits the school in 

question; its students and the local community 

in which it is situated.  For our purposes here, 

the most essential quality of TY is the flexibility it 

offers teachers to pursue projects and short 

‘taster’ courses in the classroom, allowing 

students to try out interests and subjects in a 

more relaxed atmosphere.  

                                                                 
potential Transition Units as Soaps and Popular Culture, 
Reading the Silver Screen, and Media and Communication 
Studies.   
54 Proposals for the Development of Senior Cycle Education 
in Ireland – Overview (NCCA 2004: 16) 
http://www.ncca.ie/uploadedfiles/Sc_Advice_0604.pdf. 
55 Sarah Fitzpatrick, Deputy Chief Executive NCCA in 
interview July 4th 2007.  
56 Social and Political Education in Senior Cycle. A 
Background Paper. (Tormey, 2006) 
http://www.ncca.ie/uploadedfiles/publications/social%2
0&%20pol%20ed.pdf  
57 The Curriculum Online website offers a definition of TY as 
follows “Transition Year is an optional one-year, school-
based programme between Junior Cycle and Senior Cycle. 
It is designed to act as a bridge between the two by 
facilitating the smooth transition from the more dependent 
learning of the Junior Cycle to the more independent self-
directed learning required for the Senior Cycle. Schools 
have the chance to design programmes and courses 
tailored to the needs and interests of students. The 
Transition Year offers students an opportunity to engage in 
independent, self-directed learning, to develop general, 
technical and academic skills, and to mature and develop 
without the pressure of an examination. 
http://82.195.132.34/index.asp?locID=919  
58 http://ty.slss.ie/aboutus.html  
59 http://ty.slss.ie 

 

Currently TY offers opportunities to study the 

media in several of its core modules – CSPE is 

designed to underlie all work carried out in TY, 

encouraging students to develop ‘active and 

participatory citizenship,’60 a process which 

necessitates a critical and evaluative 

engagement with the media and its messages. 

The English curriculum at TY not only 

incorporates a media studies module, it also 

allows for a much greater focus on literacy in 

the broader sense.61 Because TY is not exam 

driven in the way Junior Certificate and the 

remainder of the Senior Cycle are, there is 

more scope for students to experience a 

broader perspective on reading, viewing and 

writing in the English language. The production 

of a school magazine, discussed in more detail 

below, is one suggestion provided by the TY 

English support service, as is the production of 

radio or video material where possible, and 

increased opportunities to view, discuss and 

comment on a wide variety of films. The Irish 

Film Institute’s innovative TY module - Moving 

Image - and their broader Moving Image 

Education and Film in Schools project provide 

excellent examples of how film education can 

work in the classroom. The Moving Image 

module, in particular, is at the core of existing 

TY Media Education and will be discussed in 

greater depth in Section 5 as one of three case 

studies of good practice in Media Education.  

 

Another popular recent initiative, typically 

pursued in TY, but open to students at junior 

and senior cycle, is run in collaboration with the 

Irish Times newspaper. The Irish Times School 

Mag Competition, now in its third year, sees 

schools and students compete to produce the 

top School Magazine in the country. The 

competition assesses graphic design, layout, 

feature and news writing, photography, 

                                                
60 http://ty.slss.ie/areas_study.html 
61 Two of the Irish written and produced text books used in 
media and film studies at TY are:   
Jeffers, Gerry (1997) Reel 2 Real. Dublin: Educational 
Company of Ireland 
Kieran, Martin & Frances Rocks (2001) The Write Stuff. 
English and Media Studies for Transition Year. Dublin: Gill & 
Macmillan.  
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cartoons and subediting. The competition 

allows students to understand how a 

successful publication is put together and 

teaches a range of skills, both media related 

and beyond.62 The competition is judged by Irish 

Times journalists and is one example of how 

practical media applications and 

understandings can be successfully combined 

with traditional literacy and writing skills. The 

School Mag Competition also encourages 

newer techniques such as web design and 

layout principals which fall under the TY remit 

to provide opportunities to ‘maximise the use of 

new technology equipment’.  

 

Future Initiatives 

In terms of future initiatives the Transition Unit 

(TU) is potentially of great interest in the 

promotion of Media Literacy Education at TY. 

The TU will involve a number of learning-

principals which are intrinsically suited to the 

study of media. The emphasis will be on: 

• activity-based learning 

• group and project work 

• student research 

• use of ICT  

• work experience63 

The TU offers the potential, through draft units 

such as Soaps and Popular Culture, Reading 

the Silver Screen, and Media and 

Communication Studies, for stand-alone 

modules which are focused on media 

interaction, critique and understanding. Media 

and Communications Studies – a draft 

template of which can be viewed online – 

describes a course focused on student 

interaction with, and understanding of, 

advertising and the print media. Students will, 

according to the template, study concepts such 

as the Target Audience and the gendering of 

products; they will create advertisements using 

desk top publishing software and shoot their 

own TV adverts using digital camcorders. They 

                                                
62 The website – http://www.irishtimesschoolmag.ie – 
showcases previous winners and gives full details of the 
competition.    
63 http://www.ncca.ie/uploadedfiles/ 
SCycle%20Advice_0405.pdf (p 37-39) 

will analyse and create newspaper articles, and 

examine TV news production. Among the Key 

Skills envisioned here are those of Information 

Processing, Critical and Creative Thinking and 

Communicating.64 While this is obviously an 

ambitious model the combination of practical 

and theoretical skills shown here fits well with 

the emphasis within TY on ‘real-life’ preparation.         

 

This concept of preparation and work 

experience is at the core of TY and its 

importance is emphasised by TY Media Studies 

teacher and ASTI Media Studies Convenor, 

David Martin. Martin outlines the value of the 

work experience element of TY in general but 

further underlines the essential nature of 

practical knowledge in relation to Media 

Literacy Education. He comments thusly on the 

development of Media Education at his school, 

Mount Temple Comprehensive:  

  

One of the most stimulating areas in 
Mount Temple in the TY is its emphasis 
on work experience – when people have 
actually been in a sound recording studio 
… they actually see industry standards 
and industry language … they actually see 
it transferred from theory into actual 
practice and into a career situation and 
that makes it very real. Work experience 
as a core element of TY offers the chance 
to raise the profile of Media Literacy 
Education.  

As Martin observes above, linking viable career 

options for young people with Media Education 

in school demonstrates a practical value which 

may not otherwise be evident to parents, 

students and teachers. It can also help to 

propel Media Education forward, building on the 

successes and growing interest and support 

from the school community. The profile of 

Media Literacy Education can also be raised 

through the formation of strong work 

experience links and programmes with the 

media industry in Ireland. This can provide 

opportunities for the media industry to support 

schools through work placement, work 

shadowing and resource sharing, thus 

                                                
64 http://www.ncca.ie/uploadedfiles/SampleTU_media.pdf 
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embedding valuable skills and nurturing 

interests at Secondary level. 

   

The characteristic flexibility which allows for 

students to take part in work placements and 

to study media and visual literacy is, as noted, 

one of the most positive aspects of TY. It is 

important to note that flexibility also has some 

drawbacks. TY by its nature is voluntary and as 

such is not taken by all students, nor is it 

offered by all schools. Beyond the core 

curriculum of subjects which will be carried on 

into the senior cycle, it is up to the discretion of 

the school and the TY teachers involved 

whether to offer any or all of possible Media 

Education modules or units. As a result only 

some students can experience media in the 

classroom through the interest of their 

individual teacher, resources differ and the lack 

of a national curriculum is again highlighted. 

The innovative and engaging work that is being 

done in Media Education in many TY 

classrooms must be made available to all 

students. The senior cycle review and the 

introduction of Transition Units and particularly 

Short Courses currently offer the best way of 

pursuing this towards an overall national 

curricular framework that ensures the option 

at least is available to all students.  

 

3.4 Community Education 

Beyond the school curriculum, there are 

numerous examples of innovative Media 

Literacy Education being carried out in the 

community sector. For example, there is a very 

active Community Radio sector, which now has 

twenty one licensed stations. There are also 

three Community Television Stations – two of 

which are on-air, and Community Video groups, 

including Province 5 Television, Ballymun Media 

Co-op and Tallaght Community Radio Co-

operative Society. There are also numerous 

community photography groups, newspapers 

and magazines. Some of these organisations 

are funded through EU programmes – often 

aimed at curbing unemployment (such as the 

programme for Local Urban and Rural 

Development), increasing civic awareness or 

forging international links. However,  Craol (the 

community radio forum of Ireland) has emerged 

as a formal legal entity representing all twenty 

one licensed stations and more than ten 

others. It is an accredited FETAC training 

centre and designs its own courses. It is also 

recognised by the BCI as one of the strongest 

networks in the country. 

  

The vibrancy and innovation which is enabled by 

the very nature of community education is 

hindered by lack of funding and resources as 

well as a lack of documentation and official 

recognition. Further development requires 

investment and the creation of networks of 

support and exchange, something which is 

difficult primarily due to the lack of media 

expertise amongst many in the community 

sphere. Much of the work which is carried out 

is directed and driven forward by the 

community equivalent of the ‘teacher 

enthusiast’ - that is, individuals and groups that 

are willing to provide their time and expertise in 

environments that are often under-resourced. 

 

A corresponding issue arises in that within the 

community education sector, Media Literacy 

Education is in many instances considered as a 

‘means to an end’. It is reported variously as a 

‘confidence building’ exercise, a ‘skilling up’ 

exercise and a non-traditional way to approach 

problems with traditional literacy through script 

writing for film work, dialogue for radio projects 

and through the transfer of responsibility 

involved in active learning.  While there are 

many positive and engaging examples of Media 

Education practice, particularly technical skill 

exchange being used in this way, the media 

used and the critical understandings imparted 

in this model are, in such cases, understood to 

be secondary or additional knowledge.  
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3.5 Policy 

The Europe 2002 Action Plan noted that 

curricula must adapt to meet the perceived 

needs of the knowledge society, because it was 

feared that traditional education may not apply 

to a changing workplace.65 Furthermore, the 

Irish government has recognised the enormous 

significance of knowledge society developments 

on the educational sector, reflected in at least 

two documents: Schools IT2000, A Policy 

Framework for the New Millennium (1998)66 

and A Blueprint for the Future of ICT in Irish 

Education (2001).67 The more recent Blueprint 

policy outlined the main thrust of the 

government’s three-year strategy, which was to 

augment ICT capital provision to schools, 

expand access to and use of Internet 

technologies, further integrate ICT into learning 

and teaching, and to enhance teacher 

professional development to facilitate the 

development of software and multimedia 

resources.  

 

However, one significant development from the 

Schools IT2000, A Policy Framework for the 

New Millennium document, was that it led to 

the establishment of the National Centre for 

Technology in Education (NCTE) in 1998. This 

policy document also contained three major 

initiatives: a Technology Integration Initiative 

(TII); a Teaching Skills Initiative (TSI) and a 

Schools Support Initiative (SSI) – which included 

a Schools Integration Project (SIP) and the 

development of ScoilNet.  

 

However ambitious these policies were, they 

lacked any attempt at addressing the civic or 

democratic importance of Media Education. 

These policies also contrast sharply with the 

types of innovative and creative approaches to 

media such as the TY projects described 

earlier which tend to thrive in less formal 

                                                
65

 
http://ec.europa.eu/information_society/eeurope/2002
/action_plan/pdf/actionplan_en.pdf.  (p.14) 
66 Department of Education and Science (1998). Schools IT 
2000: A Policy Framework for the New Millennium 
67 Department of Education and Science (2001). A Blueprint 
for the future of ICT in Irish Education 

curricula. Also, the provision envisaged by these 

reports has ended in an inequitable and 

frequently ad hoc implementation process.  

 

In terms of policy development, the new 

Broadcasting Bill is designed to update and 

modernise the legislative framework for 

broadcasting in Ireland. The proposed new 

regulator, the Broadcasting Authority of Ireland 

(BAI), will encompass the existing regulatory 

functions of the Broadcasting Commission of 

Ireland, the Broadcasting Complaints 

Commission and the RTÉ Authority. The 

research functions for the proposed BAI 

include specific reference to the importance of 

Media Literacy initiatives. Furthermore, the 

functions of the BAI will include supervision of 

mandatory Media Education by broadcasters. It 

remains to be seen how this will work in 

practice.   

 

3.6 Learning Environments 

A consideration of the learning environment for 

Media Literacy for young people today must 

take into account the rapid adoption and 

proliferation of a whole variety of ICT platforms 

and applications which form the heart of most 

young people’s social and communicative 

networks.  Young people are the eager 

adopters and contributors to convergence in 

the media world and lead the popularity of 

social networking websites such as bebo and 

mySpace, and of user generated content on 

platforms such as YouTube. Young people are 

also avid consumers of traditional media. 

According to the Irish Film Censors Office 

(IFCO),68 film viewing is a regular activity for Irish 

adolescents: 76% go to the cinema at least 

once every two months while over half go at 

least once or twice a month. 87% watch films 

on television at least once a week and 62% 

watch films as frequently on DVD/Video. 

 

                                                
68 http://www.ifco.ie/  
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Film viewing and media consumption in general 

is a highly social activity for young people. The 

vast majority of respondents in the IFCO report 

claim to go to the cinema with family or friends 

(87% always in company) and the majority also 

viewed films on television, video and DVD with 

company. Further, most respondents discuss 

films with friends before and after viewing and 

that their parents play quite an active role in 

their film viewing. They regularly watch films 

together, particularly on television (78% of the 

younger group and 72% of the older group).  

Findings of reports on young people’s media 

consumption indicate that there are significant 

forms of ‘informal learning’ among young 

people generally, reflecting what Sonia 

Livingstone69 has identified as the factors that 

make the media environment difficult to 

regulate nationally also make it difficult to 

regulate domestically in the home.  

 

Against this background, we argued in Section 

2 that the learning environment for Media 

Literacy could be greatly enhanced by the 

involvement outside the formal school situation 

of community groups, libraries, 

colleges/universities and media organisations. 

In Ireland, although some of these links exist, 

they are insufficiently developed and have not 

been developed in any formal way. There is 

strong evidence to suggest that schools and 

community groups can gain mutual benefits 

from collaborating on Media Education 

initiatives. Some practice-based projects such 

as FÍS and Fresh Film Festival70 provide a forum 

that allows young people to not only display 

their media creations, but to get feedback and 

to become part of a larger community beyond 

the school itself. However, while some student 

media projects enjoy a profile through public 

exhibition, many are not completed or 

distributed beyond the school itself. In addition, 

creative media work produced by students, in 

many instances highly innovative, tends to go 

largely unrecognised by the public. Greater 

                                                
69 Livingstone, S. and Bovill, M. (1999) 
70 www.freshfilmfestival.net 

public awareness of the opportunities for 

creative media practice will require further 

research, promotion and support for the 

potential of extra-curricular learning 

environments. 
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4.0 CRITICAL MEDIA LITERACY 
– CHALLENGES AND PRIORITIES 
OF CML  

In this section, we report on the key findings of 

a consultation process comprising interviews 

with a range of organisations and individuals 

associated with Media Literacy provision in 

Ireland. Respondents included members of the 

academic community, the media and cultural 

industries, community workers, and 

teachers/educationalists (see Appendix I). 

Through this consultation process, we seek to 

identify the main challenges and concerns 

associated with developing a platform for 

critical Media Literacy and for its integration 

and implementation into Irish education.   

4.1 Separate Subject/ Integrated 
Curriculum 

The current curricular provision for Media 

Literacy in Irish education is fragmented and 

represented principally through a form of 

embedding in ‘non-media’ subjects. This is an 

unsatisfactory situation for several 

respondents, many of whom feel that there can 

be no progress while Media Literacy remains a 

subset of an English, ICT or SPHE curriculum. 

David Martin, Media Studies Convenor for the 

ASTI, notes that Media Education cannot 

develop further without an understanding and 

appreciation of its value in and of itself. In the 

meantime it will remain a ‘bit player’ in subjects 

whose main focus is directed elsewhere: 

An English department’s priority will always 
be the literary based approach and that is 
why it [Media Literacy] will have a limited 
development if it remains a subset of 
English - it can only develop, expand and 
become more creative as a separate 
subject. 

 
Martin argues that teaching and learning about 

media only through the English curriculum with 

its focus on Film Studies, or through ICT with an 

obvious concentration on the use of media 

technology, suggests to parents, teachers and 

students that there is no need for a separate 

focus on, and specific curriculum for, Media 

Education. Findings within this report and within 
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other research in the field support this and 

acknowledge the need for a coherent and 

comprehensive curriculum with a strong 

assessment structure founded on adequate 

resources and training. Realistically, however, 

the prospect of Media Education being 

developed as a fully separate or ‘stand alone’ 

subject at any level in the national curriculum 

remains unlikely. 

 

This recognition does not mean that the 

existing problems of a split in focus and a lack 

of status afforded to Media Education are not 

noted by all respondents. It is in addressing 

these issues that high levels of support for the 

strengthening and further definition of the 

currently diverse strands of Media Education 

emerge. This approach is strongly endorsed by 

the former CEO of the NPC, Fionnuala 

Kilfeather, who is very supportive of the 

development of Media Education in a fully 

integrated and cross-curricular manner: 

Media Literacy is a cross curricular thing 
and should be a cross curricular thing 
because … any subject area will have Media 
Literacy built through it. I am not saying 
there shouldn’t be some dedicated time but 
it is like part of SPHE … you need a small slot 
for certain amounts of time but it permeates 
through the curriculum and the day ... It is a 
way of doing things and understanding 
things not just one topic.  

 

This approach acknowledges the high level of 

media interaction amongst young people and 

normalises media analysis and informed media 

choices as being a part of everyday life. This 

understanding is also reflected within the 

developing NCCA frameworks both for ICT and 

Media Studies which are allied strongly to the 

concept of Developing Citizenship. This is 

evident in the primary curriculum also, in 

particular whereby Media Education and 

citizenship education are grouped together in 

SPHE. A similar approach has been adopted in 

the UK with the stranding-in of media into 

citizenship education (see Section 2.3.1) and is 

also reflective of Livingstone’s insistence that 

Media Literacy is now a prerequisite to active, 

full citizenship and to social participation 

(Livingstone 2003:2). 

 

As noted, several respondents expressed a 

desire to see Media Education as a separate 

subject but have also acknowledged the almost 

overwhelming difficulties which are likely to 

prevent that for the foreseeable future.71 At the 

present time, the proposed introduction of 

Short Courses and Transition Units into a 

revised Leaving Certificate curriculum is widely 

welcomed as offering a productive and valuable 

opportunity for the development of Critical 

Media Literacy. Within this a nationally 

approved Short Course in Media Studies would 

be the preferred option, as Transition Units are 

the preserve of the teacher enthusiast – s/he 

develops and delivers his/her own course in 

his/her own school. Transition Units also 

restrict Media Education to students who take 

part in a Transition Year programme and to 

those who have access to a teacher with a 

special interest in the field. Short Courses, on 

the other hand, offer a much stronger position 

for Media Education through inclusion in 

national state examination structure and 

legitimation through a qualifications framework.     

 

4.2 Teacher Training 

Media education in Irish schools is largely 

informal and led by individual teachers and 

enthusiasts for the subject. The subject itself 

lacks status within the curriculum and currently 

teachers are not provided with the necessary 

training either at initial training stages or 

through Continuing Professional Development 

(CPD) courses or in-service training.72  As a 

result, many teachers are understandably 

unwilling to take on the additional responsibility 

particularly with a subject like Media Education. 

Further to this, fully updated knowledge of, and 

                                                
71 These included Alicia McGivern, Gerry Jeffers and Brick 
Maier.   
72 The majority of respondents placed the lack  of training at 
the start of teaching careers as a core issue which must be 
addressed as a priority.    
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participation in, the rapidly shifting media 

environment can draw attention to what may 

be a profound gap in experience between the 

teacher and the student, an issue that can 

disrupt the traditional teacher/student 

relationship.73 Several respondents noted the 

challenge of developing curriculum materials or 

of encouraging teachers to use media 

technology in the classroom in the absence of 

adequate training and, crucially, the lack of 

technical knowledge and support. Brick Maier, a 

freelance media consultant and media trainer, 

also highlights the necessity of preparing 

teachers fully in order to get the best out of the 

opportunities offered by technology. He further 

makes the point that while technology is 

increasingly more accessible and affordable, 

teachers cannot be expected to adopt and 

integrate new materials and technologies into 

the classroom and into the curriculum without 

the necessary preparation, instruction and 

ongoing support.   

 

Similarly, Peter Johnson of the NCCA makes 

reference to the fact that the production of 

curriculum documents, frameworks and 

learning outcomes can often bear little relation 

to the reality on the ground, as very often 

teachers are not confident enough to depart 

from the traditional pedagogies and accepted 

and validated forms of knowledge.  Media 

education, as articulated by Sarah Fitzpatrick 

(NCCA), entails a democratisation of the 

classroom and of knowledge – something 

which established classroom structures and 

relationships are resistant to. A further worth 

noting centres on a problem identified both by 

Maier and by Kilfeather, both of whom underline 

the need for teachers to be trained, but go on 

to raise the question of who will do the training. 

The need to combine technical knowledge of 

media processes with the required pedagogic 

experience and understanding of the specific 

                                                
73 This issue was raised by numerous interviewees all of 
whom have extensive experience in the classroom –
including Peter Johnson of the NCCA, Fionnuala Kilfeather 
of the NPCP, Sarah Fitzpatrick of the NCCA, David Martin of 
the ASTI and Gerry Jeffers of NUI Maynooth.  

classroom requirements will make large 

demands on teacher training and further, 

targeted investment in this area will be required 

to adequately support an effective strategy for 

CML.  

 

The interconnected nature and multifaceted 

approach required to enhance the status of 

Media Education thus means that teacher 

training is mutually dependant on a strong 

curriculum which is nationally benchmarked 

and supported by national assessment 

structures. This further requires concerted 

lobbying to raise the profile of Media Education 

and to generate support for it in schools, 

focussing attention on the need for teacher 

support networks such as TAME.    

 

4.3 Implementing a Curriculum 

The main issues and trends that affect the 

implementation of Media Education in Irish 

schools were found to be relatively consistent 

among interviewees. Of primary concern was 

the method of implementing a coherent 

curriculum. In this respect, there was a strong 

feeling that a strategy for Media Education 

should come from the ‘bottom up’, rather than 

the ‘top down’. This concern reflects a strongly-

held view (mainly among teachers) that 

successful implementation of Media Education 

requires the following three conditions: 

• A whole-school policy that facilitates the 

introduction of Media Education. Typically, 

this comes from the School Principal and 

extends to other staff that will accommodate 

or facilitate this process. 

• A ‘teacher enthusiast’ who will act as a 

champion for implementing Media 

Education. This often requires input beyond 

the scope of work done within the 

curriculum. Thus, trying to ensure that all 

teachers have the same motivation or 

enthusiasm for Media Education could 

become a serious impediment. 



Critical Media Literacy in Ireland 

 

 

36 
• A supportive management board prepared 

to provide the required facilities. Facilities 

and external input are found to be extremely 

varied and differ from school to school. 

Frequently, parents’ councils are called upon 

to raise additional finance for equipment, 

training or facilities.  

 

A successful implementation strategy for a 

comprehensive approach to CML needs to take 

account of the above factors which to date 

have supported the development of Media 

Education in some schools. While it is 

unrealistic to think that all schools will be able 

to access the same level of human and financial 

resources, equality of provision must remain a 

priority and necessary minimum conditions for 

effective Media Education need to be identified.  

 

4.4 Links with the Media  

One issue that drew positive response was in 

relation to industry involvement. Unlike the USA 

which is divided over the involvement of what 

are considered corporate interests in 

educational affairs, the support of professional 

media for Media Education and Media Literacy 

provision was widely welcomed.  

 

RTE’s responsibility for Media Literacy and 

interest in supporting initiatives for creating 

more media-literate audiences was confirmed 

by Peter Feeney (Head of Public Affairs Policy, 

Freedom of Information Office, RTÉ). However, 

in attempting to devise programming that is 

aimed at Media Literacy, it is recognised that 

targeting audiences is not always 

straightforward. As Feeney observes, young 

people are an important part of RTE’s mandate, 

however the economic imperative to produce 

and distribute educational content directed at a 

relatively small section of the Irish population is 

not viable. Johnson at the NCCA also raises a 

related point through the issue of keeping 

textbooks and video or DVD resources relevant 

and up to date in a small market: 

It is also a market issue because this is a 
very small market here in Ireland and the 
UK is a huge market so… it is easier to 
make some money developing the 
resources there. 

 

The principle aim of such initiatives should be to 

develop an understanding of how media works 

and also develop active audiences. Yet, the 

question remains as to how the media 

themselves could or should become involved. 

Corporate involvement is likely to be on a 

commercial rather than purely philanthropic 

basis leading to greater concern over 

commercial sponsorship in educational 

matters. However, corporate involvement in 

schools has long been evidenced from Coca-

Cola and Kelloggs as sponsors of school 

materials. More recently, the FÍS project has 

been heavily supported by Apple and Diageo 

and may not have achieved the success it has 

without their sponsorship.  

 

Another viewpoint indicates that involvement of 

the media industry is more and more 

necessary in today’s fast changing media 

environment and can make Media Literacy 

initiatives more relevant and meaningful to 

young people. For example, Shane Crossan of 

Bradóg believes that schools are too 

conservative and cannot adapt quickly enough 

to changes in the media. Crossan also points 

out that the type of training experienced in 

Media Literacy programmes is crucial. He 

believes that young people must be shown how 

to use media for themselves and allowed to 

experiment or ‘learn by doing’, rather than 

having teachers or facilitators do the work for 

them. David Martin also highlights the 

importance of building bridges between CML 

and the workplace. For instance, work 

experience links between schools and media 

outlets can greatly strengthen the effectiveness 

of a Media Education programme, and 

substantiate its importance for students, 

teachers and parents. 
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Helen Doherty at DLIADT makes the point that 

in overcoming the conflict between corporate 

profiting versus philanthropy, there may exist 

strategies for sponsorship that are formally 

recognised but have minimal or no individual or 

significant financial gain. 

 

4.5 Resources, Research and Training 

At present, the National Council for Technology 

in Education (NCTE) sees its remit as providing 

advice, support and encouragement for the use 

of technologies by teachers and students. 

However, since Media Education is not 

presently recognised as a subject on its own, it 

needs encouragement that is usually in the 

form of pilot projects.  Anne White (NCTE) 

clearly recognises lack of resources as a 

serious impediment. The issues of resources 

and training also indicate a broader concern as 

to who should teach Media Education. For 

example, industry practitioners may have the 

skills and resources, but lack pedagogic 

training. Teachers, on the other hand may not 

have a sufficient grasp of the complexities of 

‘active producers’. As Brick Maier has 

indicated, the technology demands that 

someone not just be able to teach but to 

understand how best to use technologies. He 

suggests: 

Long term [success] requires making 
budgetary decisions to dedicate full-time 
salaried positions to Media Literacy roles.  
The current model asks already busy 
teachers to wear another hat.  Trained 
media professionals could fill a specialist role 
in the school environment where students 
get to make media, think about media, write 
scripts, perform, and work with technology 
to make media. This is unlikely to happen 
because that would require a significant 
investment in hardware and software, but 
more importantly in the person who has all 
the skills to deliver an effective program. 

 

4.6 Communities and Media Literacy 

Media Education must focus on a wider remit 

than the formal education sector alone. If the 

gap between media use in schools and media 

use in the home is to be bridged, the 

community immediately suggests itself as an 

option. As Crossan observes, many of the 

resources available in schools are locked up by 

four o’clock every day. This is a concern for 

students, teachers and parents, because 

research indicates that much media learning 

takes place outside of schools.  

 

Ciaran McCormack (FÍS) has made the point 

that when FÍS started, many of the films were 

centred around a school hall, school canteen or 

near to the school. However, in recent years 

there has been a migration towards more 

community-based projects. This recognition of 

community has resonance both in rural and 

urban environments, albeit with different 

emphases. In each environment there is a clear 

recognition that both the school and community 

can greatly benefit from these crossovers.  

 

4.7 Pilot Schemes 

Although several interviewees indicated strong 

support for pilot schemes, others found that 

this lacked the impetus for ongoing 

development. Indeed, many schemes have been 

successfully implemented and yet fall ‘under the 

radar’ in terms of recognition and longevity. For 

example a disabilities project entitled Lights! 

Disabilities! Action! (LDA!)74 successfully 

developed and implemented several media 

projects up until 2002, many of which dealt 

with and directly addressed accessibility and yet 

the organisation no longer has any web 

presence.  It may be worth considering how to 

leverage these projects too as many were 

innovative and may be usefully employed by 

other individuals and groups.  Unfortunately, 

many of these projects were conducted in 

isolation and re-duplicated in other situations. In 

short, while the notion of pilot project is 

                                                
74 http://www.disabilityworld.org/June-
July2000/Media/Irish.html 
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laudable, there needs to be more of a 

concerted effort at linking projects, avoiding 

unnecessary duplication and sharing 

information between groups and individuals.  

 

4.8 Shifting School Culture 

At present, the school culture is not conducive 

to the development of Media Education as a 

separate subject, or indeed as a cross-

curriculum set of objectives. 

 

In a points-driven curriculum, Media Education 

provides many challenges and there is no 

foreseeable solution to implementing a strategy 

quickly. Indeed, some would argue that such a 

strategy requires slow and deliberate rather 

than radical and immediate action.  

 

Nonetheless, there appears to be a majority 

opinion that Media Education should be 

considered as spanning the curriculum. Also, as 

noted earlier, facilities, expertise, training and 

resources are to varying degrees contentious 

issues. 

 

In these circumstances, it may not be 

surprising that more visible models of ‘good 

practice’ come from the community sector, 

because they are judged on an individual basis 

and in a volunteer capacity and are not, as 

school initiatives are, required to be 

implemented or replicated across schools 

nationally, something which is difficult to do 

without addressing the lack of facilities, 

expertise, training and resources noted above. 

Furthermore, many of the media projects that 

are completed ‘within’ schools often take place 

outside school hours, away from the school 

environment and are exhibited and compete 

outside schools. However, most of the planning 

and devising tends to take place in classrooms 

and it is these activities (research, drawing, 

writing etc) that are ways of ‘legitimising’ the 

media activities as part of a curriculum 

however spurious these attempts may appear. 

For example, an environmental project might 

include research at libraries, online searches, 

emails requesting specialist expertise and 

drafting narratives – all of which can take place 

in the classroom and can be done as part of a 

curriculum that includes English, History, Social 

Studies and Art). However, the project itself 

may involve a field trip and/or interaction at a 

community or regional level and often ends up 

shown at children’s competitions or community 

gatherings.  

 

As Peter Feeney observes, informal and extra-

curricular projects often benefit more in terms 

of output, in particular voluntary sector projects 

– especially those that are premised on ‘the 

ideal citizen’.  That is, if the goal of education is 

a ‘well-rounded’ citizen, media play a central role 

in this. In preparing individuals for adulthood, 

citizenship amounts to full responsibility, this 

does not just end at the school gate. 

 

Kilfeather also believes that there is a need for 

a fundamental shift in how we think about 

teaching media. It is not fair to expect teachers 

to suddenly become technical experts. Indeed, 

much of their training takes place in centres of 

education and are not, as Peter Johnson 

asserts, taking place in settings that teachers 

can implement them, nor is it learning that can 

be immediately implemented in the classroom.  

 

At present, some schools have managed to 

introduce work experience programmes for 

students. These are piecemeal and fragmented 

and were not the product of any coherent 

policy. Although there is growing recognition of 

Media Education in schools, which can be seen 

through examples like the FÍS project or the 

IFI’s TY Module in Moving Image Education, 

there are no immediate nationally available 

models of ‘best practice’ which are embedded 

in the school curriculum. 
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5.0 CASE STUDIES: GOOD 
PRACTICE IN MEDIA EDUCATION 

5.1 FÍS – Formal Education Sector Initiative 

The FÍS75 (Film in Schools) project is a useful 

example of a school-based initiative that has 

managed to expand both vertically and 

horizontally. That is, it has developed from a 

small number of schools’ involvement to a 

nationwide programme. It has also begun to 

harness external resources and facilities.  

 

FÍS (literally translated as 'vision') is an initiative 

from the Department of Education and Science 

in the Republic of Ireland. It began as a pilot 

project and was designed to introduce the 

medium of film as a support to the Revised 

Primary School Curriculum (Curaclam na 

Bunscoile). The pilot ran over a period of three 

years from March 2000 to March 2003. The 

project was managed and delivered by Dun 

Laoghaire Institute of Art Design and 

Technology, The National Film School, where 

the FÍS office is located.  

 

The pilot involved the development of a 

comprehensive Resource Pack for teachers 

(now available online in the Teaching Resources 

section of the site). The FÍS pilot was supported 

by AIB Group through its Better Ireland 

Programme and IADT. Although capital- and 

labour-intensive, the project is a clear example 

of how media projects can be successfully 

implemented in diverse environments.  

 

Although, not every school is involved in FÍS, 

those that are, succeeded in doing so because 

(1) their principal and school ethos supported 

the activity, and (2) individual teachers agreed 

to take on the responsibility (attend training and 

provide tuition). As indicated earlier, these are 

essential prerequisites for the successful 

implementation of consistent Media Education. 

Also, over the past 40 years, developments in 

computing and media technologies have been 

woven together to create a complex tapestry of 

                                                
75 http://www.fis.ie 
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digitally enhanced media that are cheaper, 

portable and compatible. Furthermore, while 

there remains a disparity of resource provision, 

as highlighted earlier, the digital divide is not 

just reflected in individual school equipment, but 

quality of usage and literacy levels too. For 

example, the diversity of projects and 

approaches to FÍS films has demanded an 

‘unstructured’ approach to each individual 

project. That is, a more clearly-defined set of 

learning objectives (even if possible for such a 

project) would seriously undermine the 

advantages of encouraging creative 

approaches to digital filmmaking. How such a 

project might be introduced into a curriculum 

for assessment then may be problematic.  

 

FÍS a Dó is a pilot project which has been 

designed based on the outcomes of the initial 

FÍS pilot project (March 2000 to June 2003). It 

is an initiative of the IADT and is delivered 

through Diageo Liberties Learning Initiative in 

the Digital Hub. FÍS a Dó concentrates on 

introducing the medium of film into the Primary 

and Post Primary School curriculum. While the 

project places an emphasis on the exploration 

of creativity as a means of learning and self-

expression through the visual arts, drama, 

music dance and literature, it tends to fall into 

the category of ‘soft skills’ compared to other 

curriculum subjects.  

 

FÍS schools are using film in many different 

ways. These often include documentaries about 

its local history, interviews with local citizens or 

adapted works of fiction with children writing 

the screenplay, acting and filming their own 

production. In this context, it does, however, 

reflect what Domaille and Buckingham (2001) 

see as a development of new community links 

and the sharing of resources which would 

otherwise not be accessible. 

 
There is no formal assessment of the learning 

involved in FÍS and therefore, no clear indicators 

of consistency. Indeed, it appears that a 

diversity of learning styles have emerged and in 

keeping with an educational ethos of ‘process 

rather than product’ children are encouraged 

to learn from the process itself – rather than 

considering the films an end product. For 

example, schools that cater for children with 

physical and learning disabilities have found film 

particularly helpful in establishing a sense of 

individual achievement. Often, recognition of the 

children who contributed to the film was as 

important to its motivational impact as the film 

itself. Filmmaking indicates how media generally 

are particularly flexible for mixed abilities.  

 

Finally, as a relatively new introduction to 

schools, FÍS suffers from any research that 

demonstrates its impact on students’ attitudes, 

behavior, knowledge and understanding. 

However, it is a model project in addressing the 

‘digital divide’ and shows great potential for 

collaborative, resource and skill sharing. 

 

5.2  Irish Film Institute – Transition Year 
Module in Moving Image Education 

 
The Irish Film Institute (IFI) runs a series of 

initiatives in film education, both for the wider 

community as well as events, screenings and 

workshops designed specifically to support the 

national curriculum and broaden the filmic 

experience for Irish children and young people. 

Currently, as part of its respected and 

innovative Education and Access programme, 

the Institute provides screenings for Primary, 

Junior Cycle, Transition Year76 and Senior Cycle 

students both in Dublin at the Irish Film Centre 

and around the country at regional screenings.  

To accompany these screenings, detailed study 

guides are produced which contain teacher and 

student material designed to support 

discussion about and engagement with the film 

in question. Many of these study guides are 

                                                
76 The Transition Year Module is of particular importance 
here, it was developed in partnership by the IFI, the Second 
Level Support Service (SLSS), the Arts Council, The Irish 
Film Board, The Irish Film Censor’s Office all of whom 
formed the Arts Council Working Group on Film and Young 
People (2006a: 17).    
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available for free download on the IFI website – 

www.irishfilm.ie – providing a valuable resource 

for schools and for students.    

 

Talks and workshops on film, as well as 

screenings of short films are scheduled for 

school audiences making sure that children and 

young people have access not only to films they 

may be studying for exam purposes, but also to 

films which they may not otherwise experience. 

Over 17,000 students attend screenings each 

year and a wide variety of films are shown 

including both Irish made films and films in the 

Irish language; independent films such as Little 

Miss Sunshine (2006) or The Page Turner 

(2006); documentaries such as An 

Inconvenient Truth (2006) and Touching the 

Void (2003); as well as adaptations of novels 

and plays such as The Remains of the Day 

(1993) or William Shakespeare’s Romeo and 

Juliet (1996). Filmic adaptations of novels and 

plays complement the English curricula at both 

junior and senior cycle.  

 

As noted, the IFI education programme is 

committed to providing opportunities for 

children and young people to experience as 

many different genres and kinds of film as is 

possible. To that end silent films, animated 

films, arthouse films, and particularly foreign 

language, subtitled films are shown. Alicia 

McGivern, Senior Education Officer at the IFI 

describes, in interview, the Institute’s 

educational objectives as being:  

To promote a critical and active 
engagement with film and moving image, 
the use of the term moving image is to 
broaden it out from being just traditional 
35mm film… to also include short film 
forms, silent film, digital film and so on 

 

The Modern Languages Curriculum is also 

supported by the IFI through their screening of 

French, German, Italian and Spanish 

productions, for which study guides are 

developed in the language of the film77. The IFI 

                                                
77 To demonstrate the breadth of the foreign language film 
provision, examples from the 2007 school schedule include 

also showcases the work of films in the Irish 

language including, in 2007, screenings of An 

Gaeilgeoir Nocht (2006).78  

  

While the overall educational remit of the IFI is 

relevant here, it is the Transition Year Module 

in Moving Image Education which is of 

particular interest for this research. Given the 

importance of the Transition Year for the future 

of Media Literacy in schools this module 

provides an example of good practice in visual 

literacy education. The first Pilot Review of the 

module is now available, reflecting the 

experiences of the original eleven participating 

schools, teachers and students.79 The TY 

Module is particularly exciting as it is not driven 

by exam needs or the set curriculum. It is also 

an opportunity to free Moving Image Education 

from its established place in the English 

syllabus, allowing a different focus on film as 

part of visual culture rather than film as text. 

The Module is recommended for 45 hours, the 

length of time allocated for the proposed 

Transition Units, and requires at least three 

screenings, with a minimum of two of those 

taking place outside of the school (McGivern 

2006a: 16).80 This Module allows for film to be 

‘rescued’ from the classroom demands of 

shared televisions, unsuitable spaces and forty-

minute class periods which do not allow for a 

full, uninterrupted viewing. In fact, the 

experience of going to the cinema is, according 

to McGivern, an essential element of the TY 

Module, and information gathered in the Pilot 

Review shows that 84% of TY students found 

watching films together in the cinema to be the 

most enjoyable aspect of their participation 

(2006a:1)  

 

The TY Module has been extremely successful, 

as is both evidenced in the Pilot Review and in 

                                                                 
Le Grand Voyage (French 2004) Volver (Spanish 2006) 
and Die Fetten Jahre Sind Vorbei (German 2004).  
78 Education and Access. Spring Summer 2007. Dublin, 
Irish Film Institute  
79 McGivern, A. (2006a) Transition Year Module in Moving 
Image Education: Pilot Review. Dublin, Irish Film Institute. 
80 The three screenings are to comprise one Irish made 
film, one American Independent film and one foreign 
language film (2006a: 1).  
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McGivern’s description of the project so far. 

McGivern attributes, in part, the success of the 

module to the dedication of teachers and the 

decision to focus on contemporary film which is 

familiar and directly relevant to the lives of 

young people. She also highlights the 

importance of the teacher training days, 

delivered in conjunction with the SLSS, and the 

strong emphasis on the cross-curricular 

potential of Moving Image Education as further 

key factors in the module’s progression. The 

Module has been rolled out to include schools in 

counties Clare, Kilkenny and Sligo, as well as the 

original schools in Dublin and Kildare which 

piloted the Module between October 2005 and 

January 2006. Although the success of the 

Module is well recognised, the Pilot Review 

highlights a series of key challenges which can 

be broadly applied to the experience of, and 

difficulties foreseen in the integration of a 

national Media Literacy Education initiative. This 

provides a useful indicator of the issues which 

arise or which may arise in other similar types 

of projects or initiatives in this field. 

 

Key Challenges 

From consultation with teachers and students 

who participated in the pilot, it was found that 

there were shared concerns about the lack of 

evaluative structures – exams, essays, skills 

gained etc. Many teachers felt uncertain about 

taking on a new subject with which they had 

little experience, and saw that the module had 

to compete with all of the long established TY 

programmes and projects already running in 

schools. Student interest in the practical side of 

film-making was reported through interview and 

questionnaire responses, however a lack of 

time and resources prevented this being 

developed.  

 

The positive reaction from students and 

teachers and the continuing expansion of the 

Module demonstrates, however, that these 

issues can be overcome with time and 

dedicated resources, research, funding and 

application. The Moving Image Module is 

currently a strong example of good practice in 

Media Literacy Education demonstrating as it 

does the benefits, beyond simple funding, which 

can be gained from progressive partnership 

between schools and the media industry.  

 

5.3 Bradóg – Community/Informal 
Education Sector Initiative 

 

To engage young people by offering them 

meaningful experiences through youth arts, 

outdoor pursuits, accredited training, health 

promotion, sport and digital media.81  

 

Bradóg is unique among youth services in 

Ireland in that its mission statement, 

reproduced, in part, above, includes, along with 

the more traditional services provided by 

community youth workers such as sport and 

health education, a focus on digital media. It is 

for this reason that Bradóg Regional Youth 

Service was chosen as an illustrative case 

study demonstrating successfully the innovative 

and vibrant media work being done in 

partnership with young people outside of the 

formal education sector.   

 

The services offered by Bradóg are centred in 

Dublin’s North West inner city in an area of 

high unemployment, with high levels of drug 

abuse and with a history of low educational 

attainment. The programmes that are run 

there reach approximately four-hundred young 

people per year and have been running for 

eighteen months. The media work is led by 

youth worker Shane Crossan, a community 

equivalent of the ‘teacher enthusiast’.  

 

Crossan’s own understanding of the 

importance of a CML means that the emphasis 

on media technology and digital film production, 

in particular, is driven by a number of factors. 

These factors include a commitment to 

                                                
81 http://www.bradog.com    
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bridging the equality gap or ‘digital divide’ which 

would otherwise mean that disadvantaged 

young people in this community would not 

ordinarily have a chance to experience, learn 

and work with digital cameras or radio 

equipment, or indeed be able to access the 

internet on a regular basis.  

 

Developing a familiarity with the technology has 

obvious advantages in that it provides skills and 

experiences, but this practical learning process 

also, as highlighted by Crossan, helps to 

address traditional literacy problems that are 

often exacerbated by a poor relationship 

between the young person and the school 

system. Further to this, strong and mutually 

beneficial links between schools and youth 

services are also, in Crossan’s experience, rare, 

meaning that valuable amenities and spaces, 

such as physical education (P.E.), halls are off-

limits to young people in the community after 

4pm each day and at weekends.  

 

Supporting and developing the self-confidence 

of young people who use the service is a 

fundamental element of the work of Bradóg, 

and understanding both the production and 

representation side of the media plays an 

essential role in this. Giving young people the 

tools to represent themselves allows them to 

challenge stereotypical perceptions and 

established media representations of 

disadvantaged youth.  For this reason, Bradóg 

has broadened the potential audience for their 

film work from the local community and other 

youth groups through uploading and sharing 

content online through social networking and 

video sharing sites such as YouTube.  Currently, 

Bradóg has more than twenty-five short films 

and photo stories ranging from six minutes in 

length to twenty-three seconds in length 

available worldwide on YouTube.  The videos 

available include a short film entitled ‘Dublin 

Valentines Day Project’82, which details the 

                                                
82

 http://www.youtube.com/watch?v=w3ODAjvVpu0. All 
other Bradóg videos can be viewed at YouTube simply by 
entering Bradog into the search function on the home 

result of an imaginative and exciting project 

undertaken by the service which was described 

by Crossan in interview:  

 

We built a giant love heart booth and 
transported it to Temple Bar Square on 
Valentines Day and inside was a TV screen 
that had six forty second movies made by 
young people. Some of them were just made 
with photographs in iPhoto or iMovie83 and all 
were dealing with love… they were on a loop 
and people came in and viewed them… 
Around 400 people saw it in 7 hours and we 
were filming all around it, filming some 
peoples’ interaction, some peoples’ 
response to it and we put it all together… We 
have it sped up at the start, the assembly of 
the love heart to create the context for it, 
then interviews with people who came into it 
- a cross section you know - foreigners, 
young people, people who liked it, people who 
didn’t like it, crazy people … and then 
interspersed was the six films.84 

 

The service is also aware of the numerous 

pitfalls an uncritical adoption of media 

technology as a tool can open up such as an 

over-reliance on ‘issue led’ media which further 

reinforces negative assumptions about 

particular communities. The question of 

authorship is also to the fore, Bradóg aims to 

simplify the process as much as possible, thus 

allowing the young people involved to produce, 

direct and script their own films. These pitfalls 

are, in the experience of Crossan, often a direct 

result of the lack of expertise available on a 

regular long-term basis. Due to a lack of paid 

positions for media practitioners or experts in 

the youth service sector, help is often available 

only on a temporary or pilot basis. Bradóg is 

different in that they have staff with media 

expertise and also have lobbied and received 

funding for a digital media youth worker for an 

eighteen-month period.  

 

Bradóg is focused on a multiple interpretation 

of what Media Education can be, viewing it as 

firstly a tool to enhance the life skills, traditional 

                                                                 
page.  The film work will also likely be collected on the 
Bradóg website which is currently under development.  
83 ‘iMovie’ and ‘iPhoto’ refer to a Mac software application 
used to create digital film and photo content.    
84 The information contained here comes from 
an interview conducted with Shane Crossan and Pauline 
Brennan of Bradóg on 02/05/2007.   
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literacy skills, citizenship and social participation 

of young people from disadvantaged 

backgrounds.  It believes community media 

production can allow young people to represent 

themselves from their own perspective, while 

utilising new technology to reach new 

audiences. Finally, it emphasises the 

responsibility of second and third-level 

education providers to make links with 

community projects and to allow young people 

to turn their pastime digital media activities into 

qualifications, and thus into employable skills.    

 

Because there is no national central structure 

for Media Education in the youth work sector in 

Ireland, Bradóg is free to innovate and 

experiment. However, this lack of cohesion also 

has a downside in that other youth services 

cannot offer collaborative links due to lack of 

resources and expertise. There are no 

guarantees of support or of resources and 

there is, as noted above, currently no national 

recognition or educational acknowledgement of 

skills mastered and work produced by young 

people who participate.  
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6.0 CONCLUSION 

In this final section we outline a series of 

conclusions and recommendations required to 

develop and raise the profile of CML in Ireland. 

A comprehensive and inclusive strategy for 

Media Literacy, it is recognised, will require 

partnerships and initiatives which are driven 

and supported by groups and organisations 

outside of the formal education sector.  A major 

part of this is the raising of the profile of CML in 

order to create an environment in which public 

interest will strengthen and sustain the 

activities of stakeholders and interest groups. 

 

6.1 Main Findings 

Media education has been supported by much 

interest and enthusiasm over the last 30 years. 

However, its current status is not a healthy one 

and 2007 represents a critical turning point for 

the development of the area. The renewed 

interest in the concept of Media Literacy within 

the wider public arena offers a window of 

opportunity for a revitalised campaign to 

consolidate its position within education. The 

review of the Senior Cycle Curriculum offers 

good prospects for the future in the design and 

implementation of Transition Units and Short 

Courses which can contribute positively to 

Media Education, working in tandem with 

ongoing refinement and development of existing 

media strands. These are not yet available in 

schools, however, and are unlikely to be up and 

running at a national level for some time. 

Therefore, the current position for CML in 

Ireland may be summarised as follows:  

 

1. Media Education is not uniformly available 

and/or supported in all schools. 

The provision for Media Education has been 

found to be uneven.  Some schools through the 

initiative of individual teachers, of school 

principals and of boards of management have 

made Media Education a special priority and 

have provided additional resources and 

opportunities to learn and practice media. This 

is not however widely available and in the main 
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students’ opportunities to gain a formal 

understanding of issues of Media Literacy 

depend on individual teachers’ willingness to 

use the existing, limited opportunities within the 

formal curriculum.  The fact that these can be 

bypassed has not helped the cause of Media 

Education.   

 

2. Media Education is hampered by low 

status and considered to be a ‘soft’ subject. 

The applied and interdisciplinary nature of 

media studies has in the eyes of many, 

weakened its status within the formal 

curriculum. Particularly in examination years, 

media exploration is avoided given the pressure 

of traditional examination subjects and end of 

year exams.  The arguments in favour of media 

as a single subject have to contend with 

competing demands from other areas of the 

curriculum and are unlikely to succeed given its 

apparently low academic status.   

 

3. Media Education as it currently exists 

across the curriculum is unstructured. While 

this offers some advantages in allowing 

freedom to teachers to develop new 

innovative practices, it undermines the overall 

coherence of Media Studies as a subject. 

Following on from the previous point, a difficulty 

with the current approach to Media Education 

in schools is that little or no opportunity is 

afforded for a more sustained and critical study 

of the issues underpinning Media Literacy.  

While acknowledging the opportunities for the 

development of rewarding and innovative 

special projects and modules at all levels of the 

educational system, the fact that there is little 

integration between elements has, according to 

Media Educationalists, undermined Media 

Literacy provision. 

 

4. Community-based initiatives do not 

generally receive recognition nor are there 

serious attempts to leverage their potential – 

resources, expertise, methods etc. 

As detailed in this report, there are many 

excellent examples of CML engagements in a 

variety of community contexts. While some 

have received major forms of sponsorship and 

have enjoyed a high profile, most are 

inadequately resourced, if at all. Valuable 

expertise has been developed within the 

community sector but real difficulties are 

experiences in achieving continuity and 

momentum.  There are insufficient 

opportunities, likewise, to apply the knowledge 

learned within the formal education sector.  

 

5. A lack of research and funding for 

specifically Irish contexts seriously 

undermines any attempts at gaining 

credibility or inspiration. 

A serious problem encountered by media 

teachers is the lack of dedicated or localised 

Irish resources for the teaching of media.  As a 

result, teachers normally have to rely on 

developing their own materials, itself a very 

time-consuming exercise and which leads to 

disillusionment on the part of teachers. 

Alternatively, teachers increasingly have to rely 

on imported materials often with little relevance 

to the Irish context.   

 

6. There is a low rate of collaboration 

between schools, community and industry. 

As it stands, there are few opportunities for 

media teachers or schools to share resources 

or knowledge within Media Education, leading to 

the isolationist nature of much Media Education 

practice.  Similarly, there is no established 

pattern of co-operation or exchange between 

schools, the community sector and the media 

themselves.  A common commitment to the 

values of Media Literacy as exists to a much 

greater extent in the UK would provide a much-

needed boost to the field.   

 

7. There is no ‘ownership’ of Media Education 

and a vital need for it to be endorsed.  

A crucial gap in Media Literacy provision at 

present is the lack of any assumed 

responsibility or championing of the cause of 

Media Literacy.  Some state and cultural 

agencies (Broadcasting Commission of Ireland, 
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National Centre for Technology in Education, 

and the Irish Film Institute) play an important 

role within current constraints though there 

remains a gap specifically within the education 

sector. The revitalisation of a teachers’ 

association would be a crucial first step in 

remedying this, but such an association would 

in due course require a mandate and official 

support. 
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6.2 Recommendations 

In light of the findings of this report and the 

broad consultation with a variety of 

stakeholders in the field of Media Education and 

Media Literacy provision, the following 

recommendations are made: 

 

1. A revised and coherent rationale for Media 

Literacy in Irish education needs to be 

developed that takes into account its 

contemporary relevance and wider social 

context.  

Many of the original arguments developed in 

favour of Media Education are 40 years old.  

While some of the fundamental issues that 

prompted the development of Media Education 

initiatives are still valid, the arguments can 

seem dated and out of touch with 

contemporary culture.  Accordingly, a 

revitalised approach using a new language 

needs to be developed. One of the most 

promising opportunities to achieve this is to 

utilise the prominent emphasis given at 

European and increasingly at national level for 

Media Literacy as a social good.  While the 

definition and understanding of Media Literacy 

may vary between its use within a national or 

European media regulatory framework and 

within education, there is a fundamental 

common cause underpinning it which could be 

crucial to the success of future educational 

innovations.  

 

2. A curriculum strategy needs to be 

developed that takes into account its current 

disjointed nature and seeks to develop a more 

holistic, integrated approach. 

To date, Media Education in Ireland has been 

undertaken on the basis of small scale individual 

elements within other subject disciplines. A 

curriculum development strategy is now 

required that includes provision for a transition 

between primary and secondary schools, and 

supports progression through different key 

stages of learning. Peter Johnson (NCCA) has 

suggested that such an approach might take 

the form of a ‘spiral curriculum’ where topics 

are re-encountered but with greater degrees of 

intensity or complexity as students advance 

through the school system, from early 

childhood through adolescence to teens. Such a 

curriculum also needs to provide teacher 

support and incentives. 

 

3. Stakeholders within the field of Media 

Education and Media Literacy need to 

collaborate to ensure a higher profile for the 

subject and to enhance its status.  

There is now a much wider community of 

interest for Media Literacy Education which 

includes not only schools, but parents, 

community groups, media organisations, 

cultural agencies and regulatory bodies.  There 

is strong evidence that suggests links between 

the various bodies will greatly enhance the 

sustainability of any future strategy towards 

Media Literacy.  

 

4. Responsibility for the development of 

Media Literacy needs to be assigned and 

individual roles within the field need to be 

mandated. 

The General Scheme for the Broadcasting Bill, 

2006 envisages the overall responsibility for 

promotion of Media Literacy to reside with the 

proposed Broadcasting Authority of Ireland.  

This is not likely to have a specifically 

educational remit, however, and as a result 

there are a number of individual levels of 

responsibility which need to be developed and 

which include important functions for teachers’ 

associations, for curriculum development, for 

in-service and for teacher training, and for 

supporting collaboration between education, 

the media and community sectors.  As in 

recommendation 3 above, such collaboration is 

crucial to the future of Media Literacy and one 

of the important lessons learned from previous 

experience in the field. 
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7.2 Appendix I 

Respondents interviewed for the research project March – May, 2007. 

Name Organisation  Role 

Gerry Jeffers School of Education - NUI Maynooth  Lecturer in Innovation and 
Development in Schools 

Helen Doherty  Dun Laoghaire Institute of Art, Design and 
Technology 

Strategic Academic Project 
Manager for Digital Media 

David Martin Association of Secondary Teachers of 
Ireland(ASTI) 

Media Studies Convenor ASTI, 
Media Studies Teacher  

Brick Maier Freelance Media 
Consultant 

Teacher Trainer, 
Community/Youth Training 

John Kelleher Irish Film Censor’s Office (IFCO) Irish Film Censor 

Alicia McGivern Irish Film Institute (IFI) Senior Education Officer 

Caroline Smyth Broadcasting Commission of Ireland (BCI) Research Officer 

Peter Feeney Radio Telefís Eireann Head of Public Affairs Policy, 
Freedom of Information Office 

Ciarán McCormack FIS – Film in Schools Creative Director of the FIS project 

Anne White National Centre for Training and Education 
(NCTE) 

National Co-ordinator Digital 
Content, NCTE 

Sarah Fitzpatrick National Council for Curriculum and 
Assessment (NCCA) 

Deputy Chief Executive 

Peter Johnson National Council for Curriculum and 
Assessment (NCCA) 

Director – Curriculum and 
Assessment  

Fionnuala Kilfeather National Parents Council - Primary (NPCP) Former Chief Executive Officer of 
NPCP 

Shane Crossan Bradóg Regional Youth Service Youth Media Worker 
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EXECUTIVE SUMMARY 

Critical Media Literacy (CML) is a matter of 

major public importance. The skill-set of CML1 is 

increasingly recognised at national and 

European level as essential to citizenship and to 

a healthy democracy.  

 

Attempts to foster Media Literacy have been a 

feature of Irish education for over thirty years. 

Extensive curriculum reform has taken place to 

ensure that opportunities for studying the 

media are available across the primary and 

secondary curriculum.  

 

However, in 2007 the subject retains a low 

profile and provision for media education is 

uneven.  The subject has a low status within the 

educational system and media exploration is 

frequently avoided given the pressure of 

traditional examination subjects and end of year 

exams.  The dispersed and unstructured nature 

of Media Education has offered some 

advantages in allowing freedom to teachers to 

develop new innovative practices. However, it 

also undermines the overall coherence of 

media studies as a subject.   

 

In an international context, Ireland has fallen 

significantly behind other countries such as the 

Nordic countries, United Kingdom, Australia, 

New Zealand and Canada where media 

education has been a core feature of the 

educational system for many years.  

 

Media Education in Irish schools is largely 

informal and too often relies on individual 

teachers and enthusiasts for the subject. The 

lack of dedicated or localised Irish resources 

for the teaching of media has undermined the 

development of the subject. Teachers normally 

                                                
1
 ‘to appraise critically, and assess the relative 

value of, information from different sources, 
and gain competencies in understanding the 
construction, forms, strengths and limitations 
of screen based (and other media) content’ 
(Livingstone and Bovill, 1999) 

have to rely on developing their own materials 

with little access to training or resources.  

 

There is now a much wider community of 

interest for Media Literacy Education which 

includes not only schools, but parents, 

community groups, media organisations, 

cultural agencies and regulatory bodies.  There 

is strong evidence that suggests links between 

the various bodies will greatly enhance the 

sustainability of any future strategy towards 

Media Literacy.  

 

Many excellent examples of Critical Media 

Literacy have been developed through 

community-based initiatives. While some have 

enjoyed a high profile, most are inadequately 

resourced, if at all. Valuable expertise has been 

developed within the community sector though 

achieving continuity and momentum has been 

difficult. There are insufficient opportunities, 

likewise, to apply the knowledge learned within 

the formal education sector. 

 

Recommendations summary 

• A revised and coherent rationale for 

Media Literacy in Irish education needs 

to be developed that takes into account 

its contemporary relevance and wider 

social context.  

• The lack of ownership of the subject 

needs to be addressed and a 

representative body of all stakeholders 

including teachers, educationalists, 

parents, statutory agencies and media 

professionals need to provide leadership 

for the development of the subject.  

• Links with media industries would be 

widely welcomed.  

• A curriculum development strategy is 

now required that includes provision for a 

transition between primary and 

secondary schools, and supports 

progression through different key stages 

of learning. Such a curriculum also needs 

to provide teacher support and incentives. 
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